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Rich Stoughton
I was very happy to get a call to ask me to ‘pitch’ for The Producers, and am  amazed at the welcome I have received from RMTC.

I started on the stage at the tender age of 6 and have performed in over 100 productions on the amateur stage and have worked professionally with the RSC at The Barbican. I was a professional actor on stage and screen until 27, with a definite career highlight performing alongside Imelda Staunton and the fantastic director, Ian Judge. I then decided to get a ‘regular’ job to earn some money!

I took my 1st step into directing with ELODS ‘Lend Me a Tenor’ in 2014, which was nominated for NODA’s Best Musical Award, and my leading man won Best Actor. I then directed ‘Fiddler on the Roof’ which was again nominated for Best Musical and my leading man was nominated for Best Actor. My most recent show in 2016 was ‘Rock of Ages’ with FFBOS. I am scheduled to direct ‘The King and I’ for ELODS next year.

I am a husband and father of 2 children, both of whom are following in my footsteps with professional credits to their names.

I am really excited to meet and work with you all on what I am sure will be a fantastically fun show and one that we can all look back on with great memories.

Alex Ainley
Alex is a patron of RMTC and has been the musical director for two RMTC one-nighters as well as an occasional stand-in pianist for rehearsals.  He is delighted to be the musical director for RMTC’s production of The Producers as it is one of his favourite shows and he is a long-time fan of Mel Brooks. When he can find the energy, he arranges for and plays in the Nightingale Jazz Quartet whom you may have heard at the recent RMTC ball.     

Jason Allen Lane
Jason is no stranger to RMTC having choreographed their smash hit musical Company, Jesus Christ Superstar, assistant choreographer on Avenue Q, Directed/Choreographed A Musical Night From Stage and Screen and is currently working on Acorn Antiques and A Little Night Music. Jason is really looking forward to continuing his working relationship with RMTC and looks forward to working on The Producers and Directing/Choreographing Cats the Musical next March. Jason is also choreographing an original musical based on the novel Cold Comfort Farm this Christmas. This particular show The Producers is one show that I'm really excited about getting my teeth stuck into having been in a professional production of the show myself in Ireland, as it has a bit of everything you want from Showgirls and Tappers to classical Broadway style musical theatre production numbers.....what's not to love! This is a very busy show for principles and chorus so if you want to be in a All Singing All Dancing Musical this show doesn't come around that often so grab your Zimmer frame, Nazi Helmet, singing pigeon and sign up for an audition Today! 




Synopsis
Based on Mel Brooks’ much loved Academy Award winning movie, The Producers is an hilarious musical comedy that has taken Broadway and the West End by storm, winning a record-breaking 12 Tony Awards and 3 Olivier Awards.

The story is set in 1959. Impoverished by a string of flops, New York producer Max Bialystock recruits accountant Leo Bloom to help him pull off Broadway’s greatest scam. Together they aim to produce the worst show ever and run away to Rio with millions, but they soon learn that Show Business can always find a way to kick you in the teeth.

The Producers features a riotous mix of eccentric characters and show stopping songs that will have you toe-tapping your way through the brilliant world of Broadway. Featuring the all-time classic “Springtime for Hitler”. The show is an ensemble heavy show with excellent chorus parts throughout. We are looking to have a full, strong chorus.
The Producers may be the funniest Broadway musical of all time.
Characters
Max: Male, age mid 40-60s. 2The King of Broadway”. This character is very witty, and runs the gamut from dry humour to animated physical comedy. We will need to see the actor’s ability to both sing the range while playing the character. Max is confident, amoral, charismatic and desperate! In short, a lovable rogue with a sensitive side. A sleazy, washed up Broadway producer who seduces little old ladies for their money. Max is desperate to return to his former glory days. Must have great comedic timing.

Vocal range top: F#4

Vocal range bottom: A2
Leo Bloom: Male, age mid 20-30s. Leo is a tricky character to play because he is a timid, unassuming, naïve, neurotic accountant yearning to become a Broadway producer and live life to the fullest! Must have great comedic timing and the ability to sincerely take it all in and react. Tap dancing a plus!

Vocal range top:F4

Vocal range bottom: A2

Roger: Male, age late 40-60s. Vain, vain, vain! The flamboyantly gay director, desperate for the true recognition of his theatrical talent but still be able to be charismatic and charming. The ideal candidate will be comfortable for the evening gown scene and have the comedic schmaltz necessary to play Hitler (like Judy Garland).

Vocal range top: G4

Vocal range bottom: G#2
Franz: Male, age 30-40s. Franz is a deceptively hard character to play since he is very farcical, but the key to Mel Brooks’ comedy is the humanity each character has. Yes, Franz is a Nazi, and yes, he is bumbling and very ridiculous, but the actor must be able to play big comedy seriously. Franz is obsessive, unhinged and passionate about the Fuhrer and his music.

Vocal range top: G4

Vocal range bottom: F2
Carmen: Male, age 20-late 40s. Arched, jealous and neurotic with an acid wit. `Roger’s significant other. The ideal candidate would be shorter than Roger, have the moves of a cat and the soul of Norma Desmond.

Vocal range top: A4

Vocal range bottom: C3
Ulla: Female, age 20-early 30s. The sexy Swedish actress ready to become an overnight star! A triple threat….must be able to stop the show belting and dancing her solo and deliver comedic lines with a Swedish accent. For the actress auditioning for Ulla, I want to see someone very comfortable in her body and expressive in her face. I would rather see an over the top Ulla in audition. The biggest note for Ulla is that she should exude fun and be carefree above anything else.

Vocal range top: G5

Vocal range bottom: C3
Singing Stormtrooper: Opening storm-trooper in “Spring Time for Hitler”. Ideally handsome, poised with a real Broadway style.

Hold-Me-Touch-Me: Agile, sex starved octogenarian

Roger’s Production Team: Bryan, Kevin, Scott and Shirley

Ensemble: Many varied and featured roles for both men and women. Some with lines and featured solos. This is a very ensemble heavy show.
Rehearsals
THE LAUNCH NIGHT IS WEDNESDAY 24TH MAY 2017.
All rehearsals will commence promptly please at 8.00 - 10.30pm unless otherwise stated on rehearsal schedule. Chorus will rehearse Wednesdays and principals Tuesdays, although be prepared to rehearse both/either night nearer show week. Rehearsals will be at St Johns Church, Gills Hill Lane, Radlett. Any change to this will be notified via email and on Facebook.
Please check the schedule carefully & arrive promptly, as we do not wish to call additional rehearsals from wasted late starts.

Sunday rehearsals are compulsory for everyone who is called. Dates and venues tbc.
Please note that attendance at rehearsals for which you are called is necessary and a register will be taken. We will try to schedule rehearsals around any known absences (eg holidays) but anyone who misses three other setting rehearsals risks being asked to leave the show unless the committee accepts that there are exceptional extenuating circumstances.

If you are unable to attend a rehearsal for which you are called, please contact the number listed below by 6.30pm (1pm Sundays) as this could affect your fellow cast members :-

Production Manager:  Julie Caplan  07930 483059
Membership Secretary: Gilly Morris 07931 235000
If you are absent from a setting rehearsal please ask a fellow cast member to take notes for you and liaise together between rehearsals. 

PLEASE NOTE, EVERYONE IS REQUIRED TO FILL OUT AN AUDITION FORM SO THE DIRECTOR AND MD KNOW WHO IS SINGING IN THE CHORUS.

Auditions
Wednesday 7th June 2017 Dance auditions 8pm. Male dancers with ability to tap to a high standard and female showgirls who have ability to tap to a high standard.

Girls who would like to be considered for the backing singers in I Wanna Be A Producer (but nothing else) can do their singing at the same time if they wish.

Thursday 8th June 2017 General dance auditions 8pm. The general chorus will be expected to dance to some degree in all big production numbers so Jason would like to see anyone who wishes to be in any of the big numbers in the show.

Sunday 11th June 2017 Principal auditions from 2pm. United Free Church, Station Road, Radlett.
All subs must be paid before the auditions.  Anyone who hasn't paid their subs by then cannot audition for a part in the show.

It goes without saying that all auditionees should be able to sing in tune. 

Try and learn it, but if you can’t then give us an educated reading (except in the dance audition). We will not cast a set of eyebrows peering over a piece of A4 and we will find it very difficult to cast someone who comes in without paper and gives us none of the words we asked for. Find a compromise. Give the best of yourself and if you have to read part of it then (make it good) and then learn the bits where physicality will be a big part of what you are performing. Auditions are horrid, but what comes after a successful one is FAB.  We are all on the same side so just put as much effort into prep as you do into worrying, because only one of those will ever get you a part.
Libretto Audition Pieces
Max
Page 14 (top) to page 16 (“Yank me-spank me”)

Page 27 (Scene 5) to page 29 (“cause”)

Leo
Page 10 (“dirty old buzzard”) to page 13 (“don’t panic”)

Page 100 (“your honour”) to page 101 (into No.22)

Franz

Page 30 (bottom “Franz Liebkind”) to page 31 (bottom)

Roger

Page 39 (bottom “Roger you look gorgeous, Gorgeous”) to page 41 (“too depressing”)

Carmen

Page 37 (Scene 7) to page 38 (bottom)

Ulla

Page 48 (last line) to page 50

Hold Me, Touch Me

Page 8 (middle) to page 9 (“easy, easy”)

Music Audition Pieces
Max
King of Broadway: Bars 1-27

We Can Do It: Bars 1-48

Leo

We Can Do It: Bars 91-end

I Wanna Be A Producer: Bars 197-223

That Face: Bars 40-64

Franz

Guten Tag Hop Clop: Bars 1-28

Haben Sie Gehort: Bars 1-36

Roger

Keep It Gay: Bars 1-25

Springtime For Hitler: Bars 158-206; 367-400

Ulla

If You Got It, Flaunt It: Bars 1-17; 57-end

Carmen

Keep It Gay: Bars 27-45; 266-270

Head Storm-trooper

Springtime For Hitler: Bars 40-74

2 Usherettes

Opening Night: Bars 21-45

The Heil-Los

Springtime For Hitler: Bars 210-234
Roger’s Production Team

Relevant lines of Keep It Gay

Little Old Lady soloists

Along Came Bialy: Bars 69-76
6 Female Backing Singers

I Wanna Be A Producer: Bars 147-158

Below are some links to songs from the stage production to help you. Please note, that they are different to the film version.

Keep It Gay https://youtu.be/7VD6fwAymck
Springtime for Hitler https://youtu.be/gA4tvn0WGwA
King of Broadway https://youtu.be/JtucfAvsCsw
I Wanna Be A Producer https://youtu.be/mZ4V3f0UTJQ
We Can Do It https://youtu.be/LdneMgkNUDI
That Face https://youtu.be/MlM70L0X6i8
When You Got It, Flaunt It  https://youtu.be/j-XQnekQFSQ
RADLETT  MUSICAL THEATRE COMPANY
The Producers
Auditions: 
Dance auditions: Wednesday 7th June 2017, St. Johns Church, Radlett. 8.00pm
Dance auditions: Thursday 8th June 2017, St. Johns Church, Radlett. 8.00pm

Principal auditions: Sunday 11th June 2017, United Free Church, Station Road, Radlett 2-6pm.
Name:..............................................................................

Contact Details:  Home...................................................................

                             Mobile..................................................................

Role auditioning for:...............................................................................

Other role(s) you are interested in:

Are you willing to be in the chorus?
Known rehearsal dates you cannot attend:

Please return form to auditions@rmtc.org.uk or to Julie Caplan by Sunday 4th June 2017. 
Radlett Musical Theatre Company
Golden Rules

1 Company members are expected to prioritise the show and are not expected to miss more than three rehearsals during the setting period.  

2 Company members are expected to attend all rehearsals in the three week period prior to the show week.

3 All absences must be notified to the Membership Secretary, Gilly Morris ASAP on 
4 Mobile phones should be switched off or set to “silent” in the rehearsal room. 

5 RMTC holds rehearsals in venues that have more than one room to enable the cast to socialise without disturbing the rehearsal.  All cast members deserve the opportunity to rehearse without distraction.

6 Sunday Rehearsals are a standard part of the rehearsal process.  Cast members should expect, and make themselves available for, all Sunday rehearsals if called.

7 Staging a show involves a huge amount of commitment from a great many people, not all of whom appear on stage.  This is a team effort and everyone is required to “muck in” wherever required.  This includes, but is not limited to, distributing leaflets, drying up coffee cups, tidying the rehearsal room and helping with get ins/get outs.  



The Committee recognises that real life does get in the way from time to time, but regretfully must reserve the right to remove cast members in the event of poor attendance and lack of commitment to the show.

